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SIGNS AND THE SIGNED
BETWEEN REPRESENTATION AND PRESENTATION

INSTALLATION CERAMICS - IDEA COMPLEX
As individuals, we each construct our own separate reality, and inscribe them in layers of referen-
Ɵ al systems.  We move in a virtual and actual reality simultaneously, and decode related signs and 
acts to understand and communicate them. At Marsden Woo Gallery in London I wish to the-
maƟ ze this with installaƟ on art that consists of ceramic glazed concrete, convenƟ onal concrete, 
wood, and drawings. 

I wish to unfold installaƟ on art based on the architectural use of the sign and the signed, working 
with the inside and the outside, with shape and content. As the architect who assembles her buil-
ding from pre-made elements, I will uƟ lize repeƟ Ɵ on with the possibility of variaƟ on, combinato-
rics, juxtaposiƟ on, and orientaƟ on to achieve spaƟ al, material cohesion, but also disorder. With 
this I want to quesƟ on space and the relaƟ onship between representaƟ on and presentaƟ on. 
Is the installaƟ on its own space, reality, or does it refer to that which exists in or outside the 
gallery, to something that will be completed in the future, a reference to a virtual world or so-
mething completely diff erent?

BACKGROUND 
In my preparaƟ on and research for this exhibiƟ on, I have taken my starƟ ng point in the gallery and 
its urban, historical context. I have worked with sketches of the historical layers, of the infrastruc-
ture, of the building and populaƟ on mass as well as the fl oor plan of the gallery, which has been 
drawn out, just like spaƟ al sequences would.

Drawing: Sketch of buildingmass in Clerkenwell area explored as graphical ornament, Anja.



 I have removed the drawings that came from their context and referenƟ al system, and worked 
freely with them in relaƟ on to abstract terms such as spread, condensaƟ on, juxtaposiƟ on, and so 
on. 
Now they are no longer a representaƟ on of anything but themselves as signs. The signs work as 
arrangement tools for structuring and the mutual locaƟ on of the objects in the gallery. They form 
the basis of wood, concrete, and my new invenƟ on specifi c ceramic glazed concrete as abstract 
shapes, but also for how these meet as proporƟ on, light, and fl oor plan of the gallery.  Finally, a 
secƟ on of adapted drawing are included as spaƟ al sequence. They are stripped of their referenƟ al 
context and used as abstract signs that might almost seem as a kind of ornamentaƟ on in the room. 

The front of the gallery, especially including the gallery’s entrance, seems like a pronounced inter-
face between the urban space and the inner space of the gallery. The urban space consists of four 
and fi ve story buildings whose Ɵ me of construcƟ on range from the middle ages to the 1950s. They 
are covered in dim yellow and red bricks, and placed shoulder to shoulder in narrow, tortuous 
streets. Stepping into the gallery, the blank, white walls and gray concrete fl oors expectantly greet 
you, calling out for meaning and belonging. With its regular white room the gallery looks like an 
architectural model reproduced 1:1, and as I step inside, I become like the photoshopped charac-
ters one might see fragmented in the two-dimensional, clean architectural presentaƟ on, making 
them seem human. In the sketch, the architect creates spaƟ al realiƟ es and reproduces them in 
scale models and drawn materials as planes, secƟ ons, and elevaƟ on. With a referenƟ al system and 
codes they can be read as the rooms they depict or will become at some point in the future. To 
others, they will appear as what they are; abstract signs, black lines on the paper with condensaƟ -
ons, spread, individual rhythm and repeƟ Ɵ on. However, without referring to anything but itself. 

Drawing: Sketch of process followed as an idea, from maps of infrastructure in Clerkenwell area in 
London to formgivning of objects and placement in the gallery,  Anja.



When I was doing the registraƟ on of the gallery and the area surrounding it, I did so via the virtual 
representaƟ on of it. As a small, Google Earth icon, I stood in the middle of Great SuƩ on Street in 
London and followed the arrows to get a panoramic view. I experienced and could almost hear the 
car turning the corner. I was nearly able to grab the soccer ball from the boy’s hand. In a way, this 
is the reality I am in, but then again, it is not once I am interrupted by the noise from the printer 
in the background, ejecƟ ng pictures for a wall picture I have mounted in my workshop here in 
Lyngby, Denmark. 
What is real and what is an image of the real?

BIOGRAPHY
My background is interdisciplinary; both academic and pracƟ cal. 
I was trained as an ArƟ st at The Royal Danish Academy of Fine Arts, hold a PhD in Architecture 
from the Aarhus School of Architecture, and a degree in Master of Science Engineering from the 
Technical University of Denmark. I work in the cross secƟ on between art, craŌ s, design, architec-
ture, and technology as I move between theory, research, and pracƟ ce. Working with ceramic and 
installaƟ on art, I get the opportunity to explore the borderlands of diff erent areas of knowledge 
and the spaces between them. With art, I am able to quesƟ on exisƟ ng in the world and acknow-
ledge the act of living. 

Drawing: Sketch of ornament taking its start in the infrastructure of Clerkenwell area in London, 
Anja.



SPACE ONE
CERAMIC GLAZED CONCRETE
WALL PANELS 160 CM X 50 CM X 1ͳ2 CM
FLOOR BOXES 45 CM X 45 CM X 45 CM

PAINTED WOOD
120 CM X 2 CM X 1 CM
40 CM X 2 CM X 1 CM

CONCRETE 
14 CM X 5ͳ 14 CM X 14 CM















SPACE TWO
CERAMIC GLAZED CONCRETE
FLOOR PANEL 100 CM X 30 CM X 1 CM

PAINTED WOOD
120 CM X 2 CM X 1 CM
40 CM X 2 CM X 1 CM
15 CM X 15 CM X 15 CM

CONCRETE 
FLOORͳWALL PANELS 
100 CM X 30ͳ50 CM X 1 CM

FILM
MARKER AT TRANSPARENT FILM
8 PIECES 45 CM X 15CM













STAIRCASE
CERAMIC GLAZED CONCRETE
WALL PANEL 160 CM X 50 CM X 1ͳ2 CM

PAINTED WOOD
160ͳ140 CM X 2 CM X 1 CM
40 CM X 2 CM X 1 CM
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